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Bellek ve beden; uzam ve zaman:

. Azade Koker'in “poz ver” serisi Gzerine

Mind and body; space and time:
on Azade Kbker's series titled “"pose!”

insan bellegi boyutsal olarak (¢ asamadan gecmektedir: varolan bilgiyi
kodlar, saklar ve geri getirir. Bu temel 6zelligi ile modern toplumun insa ettigi
bir birey olarak, kiltirtin aktarilmasi noktasinda gerekli ortami saglamistir.
iste kiiltir denilen — Terry Eagleton'un 20'den fazla tamminm tespit ettigi
kavram, kisisel bellegin otesinde bir “toplumsal bellegin” olusmasinin
sonucu olmustur. Yillarin deneyimi, bilgi ve gdrglsinden olusan birikim, bu
bicimde kusaktan kusaga aktarlirken, kiltirin gerekli ortami sagladigr da
soylenebilir.

Bellekle birlikte - Kartezyen distinceye génderme yaparak - bir de "beden”
konusuna vurgu yapmak gerekli. Beden sosyolojisine bakilirsa, yéntemsel
olarak bedenin iki ana gruba aynldig gorilir: ic beden ve dis beden. i¢
beden kontrol, egitim, cezalandirma, disiplin ve tip gibi alanlara; dis beden
ise toplumsal, ekonomik, siyasal strecler ve tiketim, simf farkliliklan, kimlik
gibi konulara odaklanr.

The human mind goes through three phases dimensionally: it encodes, stores
and retrieves existing information. With this fundamental feature, for an
individual sculpted by the modern society, it has provided the essential medium
through which culture has been transmitted. Hence, this concept called culture,
for which Terry Eagleton has defined more than twenty descriptions, has
emerged after the establishment of a “collective mind” beyond the individual
mind. It could be said that culture has the required medium to flourish while the
recollection of years of experience, information and etiquette is handed down,
like this, from generation to generation.

Along with the mind, referring to cartesian thinking, the “body” issue shall also
be emphasized. Considering body sociology, it could be seen that the body can
be divided to two major groups procedurally: the inner body and the outer body.
The inner body focuses on fields like control, education, punishment, discipline
and medicine whereas the outer body focuses on topics such as social,
economical, political processes and consumption, denominational differences,
identity.

Peki bu tanmimlamalara neden ihtiya¢ duydum? Cinki Azade Koker'in
yapitlan siregsel olarak bu tip bir okuma yoluna sahip ve bundan dolayr
hem bireysel ve belleksel, hem de uzamsal ve zamansal olarak cesitli
katmanlasmalarnin, tabakalann Uzerinden ancak bu izler surilebiliyor.
Sanatginin yapitlarinin igerisinde bireysel olarak hem belirli olaylarin
kodlanmasi (coding) ve saklanmasi (storage), hem de tekrar bellege, daha
dogrusu yiizeye geri getirilmesi (retrieval) mevcut. Ote yandan Max Adler'e
gore, zihin toplum tarafindan sunulan verileri secerken 6zgirdir, ama cevre
ve kosullar insanin bilgi ve eyleme iliskin tercihlerini sinirlandirr. Bu yorum
simdi beden sosyolojisi Gzerinden degerlendirilirse, insan bedeninin de ayn
strecin farkli bir yansimasi ile ele alinabilecegi gérilmektedir. Sahi, bedenin
kullanimi1 — ayni zihin gibi — bireyin kendisine mi yoksa topluma mi aittir?
Ya da Edward Hallett-Carr'in sordugu Uzere birey tarihin aktif 6znesi midir?
Yoksa birey tarihin ¢izdigi belirlenimlerin pasif bir GriinG midir? Bu soruyu
simdi bir kenara birakarak, Azade Kdker'in sordugu t¢lnci bir soru olasilig
Uzerine gidelim: Baska bir zamana ait bir bellek ya da zamanin temsili
mUmkidn midir? Strekli aranan ve olumlanan bir gecmisin — nostalji denilen
yanlisa dismeden -, simdinin (modo;modern) ya da gelecegin (Utopyalar)
bir arada bulusabilecegi bir ortam, estetik bir iletisim kodu icerisinde nasil
verilmektedir?

Gegmis denildigi anda, toplumun kiltirel bellek aktariminin araci olarak
“tarihe” dénmek gerekir. Bellek aktarimi igin tercih edilen bir sirecin, tekrar
glinylzlne ¢ikanlarak kullanilmast modernizmde de postmodernizmde de
gorilmekte; tabii aralarinda buylk bir “niyet” farkiyla. Modernizmde tarih
ilerlemenin olumlanmasi noktasindaki gelisimi ifade eder ve bundan dolay:
zamanin saklandig1 kasalar olarak — mizeler vb. - olarak tasarlanirken,
postmodernizm bir temellik (approriation) Gzerinden hareketle modernizmi
alasagr etmede bunu kullanmaktadir. Peki Kdker'in islerinde farklilasan
nedir? Kamimca, zamanin ve bellegin cok uzaklardan ¢aginlarak, ginimuizde
insast ile karsilasmaktayiz.

Well, then why did | need these definitions? Because, when considered process—
wise, Azade Kéker's works have a way of “reading” of this type and so, only
these trails could be traced, both individually and mind-wise and space-wise
and time-wise, through the various stratifications and layers. In the artist’s
works, individually, both the encoding and storage of certain events and their
retrieval back to memory or, actually, their retrieval back to the surface occur.
On the other hand, according to Max Adler, the mind is free while filtering the
data presented by the society, yet the environment and the conditions therein
constrain the person’s information and action-specific choices. When this
interpretation is evaluated through body sociology, it will be realized that
the human body could be approached with a different reflection of the same
process as well. Truely, does the use of the body — as it is for the mind — belong to
the individual self or to the society? Or, as Edward Hallett-Carr has questioned,
is the individual an active subject of history? Or is the individual a passive
product of the determinations depicted by history? Leaving this question aside
for now, let's confront a third question probability raised by Azade Kdker: is
the representation of a mind or time belonging to another time possible? How
could a medium, in which a past persistently sought and affirmed — avoiding
the mistake called nostalgie -, now (modo; modern) or the future (utopias) come
together, be conveyed in an esthetical code of communication?

Assoon as the "past”is called on, it is necessary to turn to “history” as the cultural
mind transfer tool of the society. Resurrection and re-use of a process preferred
for mind transfer is encountered in both Modernism and Post-modernism;, with
great differences in “intention” between them, of course. In modernism, history
expresses the development at the point of affirming progress and therefore,
as safes where time is stored - museums, etc. -, postmodernism, acting out on
an approriation, uses this while over-throwing modernism. Then, what is it
that differentiates in Kéker's works? In my opinion, what we encounter is the
invocation of time and mind from afar and their re-construction now.



Azade Kéker'in calismalarinda dikkati ceken iki farkli donem var: Birisi
Roénesans digeri Romantizm. ilki Eski Yunan'dan sonra Rénesans'ta tekrar
dogan ve insana "salt” insan oldugu icin deger veren bir 0gretiye sahip:
hiimanizm. Ikincisi ise modern burjuvanmin kendi kendisini deneyimledigi
alan1 Modern Sanat olarak imleyen, modernizm 6ncesinde ilk defa bireyin
varliginin ortaya ¢ikigini gésteren donem.

Bunoktada Kéker, her birdonemintemelikifiglrinidnyapitlarindan da hareket
etmis: Lucas Kranach ve Caspar Friedrich David. Bu isimlerin yapitlarindaki
figrlerin, simdinin mekanlan icerisinde tekrar konumlandirilmasi birer
"hommage” olarak degerlendirilebilir; ama ayrica farkli bir boyutta bellekleri
ylzeye cikartan bir zaman makinesi olarak gorilmesi daha etkili. Bu
metotlarin Kéker'in isleri arasinda bir araya gelmesi sadece postmodern
sanatin temelltk politikasiyla degil, ginimdzin arayislarinin bir nevi model
olarak 6ncelenmesini saglayan dénemleri isaret etmekle de yorumlanmali.

Ornegin, Cranachin  "Venus with Cupid Stealing Honey" baslikl
calismasindan firlayan tanrica, Koker'in katmanli yizeylerden olusan bir
calismasinin igerisine girdiginde, artik farkli bir baglamin olgusu olmustur
— Ernst Bloch'un tespitiyle ayni teknik ve ayni malzeme farkli bir baglamda
farkli bir “"anlama” gelmekte. Artik anlam kazandig1 sentagmatik didzenin
icerisinden ¢ikanlan Venus, bir paradigma degisikligi icerisinde, yine doganin
icerisinde tum glzelligiyle, ama artik tim kimliklerinden arinarak “saf” bir
nitelikle varolmaktadir. Arnk mitos'lann, biyik anlatilarin degil, doganin
saf bi¢imi i¢inde insanligin bir Uyesinden baska bir sey degildir — Ki Yunan
Mitolojisi'nin bu “antropomorf” yaklagimi, onu diger inanglardan, ozellikle
tannlan ve tanngalan 6te diinyaya kodlayan Misir Mitolojisi'nden, keskinlikle
aynr.

Diger bir 6nemli devrimin, Romantizmin 6nemli temsilcilerinden Caspar
Firedrich David, Azade K&ker'in yapitlarinda tekrar biling dizeyine c¢ikar.

There are two prominent periods observed in Azade Kéker's works: the first is
Renaissance, the other is Romanticism. The first has a teaching re-awakening in
Renaissance, after Ancient Greek and respecting the human being “solely” for
being human: humanism. Whereas, the second is the period tagging the area
where the modern bourgeois experiments itself as Modern Art and showing for
the first time before Modernism the unfolding of the existence of the individual.
At this point, K6ker has also acted upon the works of the two primary figures of
these periods: Lucas Kranach and Caspar Friedrich David. The re-positioning of
the figures in these artists’ works in spaces of now could as well be evaluated as
a “hommage” to each artist; but, then again, viewing (each of) these (works) as
a time machine retrieving (inherent) memories to surface in another dimension
could be more effective. The coming together of these methods among Kéker's
works shall be interpreted not only by the appropriation policies of post-
modern art, but also as pointing to the periods enabling the ante-dating — as a
sort of template — of our modern-day odysseys.

For example, when the goddess emerging from Cranach’s work titled “Venus
with Cupid Stealing Honey” moves into one of Kéker's works composed of
layered surfaces, she is now the phenomenon for a different context — with Ernst
Bloch’s evaluation, the same technique and the same materials have resulted
in a new "meaning” under a different context. Removed from the syntagmatic
order in which she found meaning, Venus, now, with a change of paradigm,
exists with a “"pure” essence, in nature again with all her beauty, yet purified of
all her personalities. Not in lean myths or grand narratives, but within the pure
form of nature, she is nothing but a member of humanity; this “anthromorphic”
approach distinguishing Greek Mythology from other beliefs clearly, especially
from the Egyptian Mythology which associates gods and goddesses with the
world beyond.

Caspar Friedrich David, one of the significant representatives of Romanticism,
another important revolution, rises to our level of consciousness again Azade

Romantizm'deki tutku ve bireyselligin varligi, Aydinlanma Cagi'nin ilerlemeci
anlayigina karst kurulan barikatlardir. Barok dénemin insani bir kum tanesi
olarak kodladig1 gibi, Romantizm'de doganin karsisinda bireyin varligina
gonderme yapar — Utopyalar ¢ag1 da baslamaktadir. Azade Koker'in “Gezinti”
isimli yapitina bakildiginda, doganin icerisinde ve renginde kaybolan kiglk
figlrler bir yandan Romantizm'in bireyin doga karsisindaki konumuna
gonderme yaparken, tarihin giinimiz toplumunda nasil tiketildiginin de
altini gizer.

Azade Koker'in yapitlarinda deginmeden gecemeyecegim bir unsur daha
var: Yaz1 ve imge iligkisi. Basta “"Firtina” ve "I am!” olmak Uzere bu sergi
kapsamindaki ¢calismalarinda gérilen bu dil uygulamasi, anlam katmanlarinin
gorindr oldugu diger bir yapiy1 sunuyor. Yazilarin igine gdmuldUgu imgeler,
imge etrafinda donen dil oyunlarini akla getirirken, sanat tarihinde aslinda
hakikaten “bir seyi” degil, "o sey hakkinda” konusuldugunu yazilarinda
vurgulayan sanat tarihgisi Michael Baxandall ve sanatgi/yazar Dick Higgins
gibi isimleri akla getirmektedir.

Sanatginin yapitlarinda gézlemlenen en 6nemli unsura vurgu yaparak sonucu
baglarsak, 6zellikli bir “"katmanlasmaya” sahit oldugumuzu soyleyebiliriz.
Anlam katmanlarinmin bu varlig1 bizleri semiolojiye gotirlyor gibi gérinse
de, Koéker'in yaklagimi tarihi diglamayan, aksine onun fragmanlarin
Uretim igerisine sokan bir nitelige sahip. Bu da onun, tarihi 6nemli bir “iz"
olarak okumasina dayaniyor. "Olumlama-olumsuzlama” veya “ya o ya bu”
bicimindeki nasyonalist ve dayatmaci ideolojilerin aksine, Azade Koker'in
islerindeki bu “iz"ler, kiltirel bellek aktariminin romantik, bilimsel ve diyaloga

dayali bir 6rnegi olarak okunmal.

Firat Arapoglu

Kéker's works. The passion and the existence of individuality in Romanticism
are barricades established against the progressional understanding of the Age
of Enlightenment. While the Baroque encodes the human as a grain of sand,
Romanticism refers to the existence of the individual against nature — the age of
utopias is about to start too. Looking at Azade Kéker's work titled “Gezinti (Trip)”,
the little figures getting lost within nature and in its colors, while referring to
the individual’'s position against nature in Romanticism, also underline how
history is consumed by our modern-day society.

There is, in Azade Kdker's works, another element which | cannot pass by
without mentioning: the relationship of script and imagery. This language
practice observed in the works of this exhibition, especially in “Storm” and
"I Am!” presents another sturcture in which the layers of meaning are visible.
While the images into which the scripts have been embedded remind the
language games revolving around the image, they also bring to mind names
like Michael Baxandall, art historian, who has emphasized in his articles that
in art history rather than actually (seeing) “a thing”, people discuss “about that
thing” and also artist / author Dick Higgins.

Concluding by emphasizing the most important element in the artist's works,
we could say that we are witnessing a very special “stratification”. Although
the existence of the layers of meaning seems to lead us to semiography, Koker's
approach has a quality which does not exclude history, but on the contrary
which embeds fragments of it into the production. This, in turn, is based on
her reading history as an important “trail”. As opposed to nationalist and
patronizing ideologies in the form of “affirmation — negation” or “either that or
this”, these “trail”s in Azade Koker's works shall be read as romantic, scientific
and dialogue-based examples of cultural mind transfer.

Firat Arapoglu
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Gezinti//The Walk
111x510cm

Tuval izerine kangik teknik
Mixed media on canvas
2011
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Firtina// The Storm
210x250cm
Panel Gzerine kansik teknik

Mixed media on panel
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Save the Time
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Sus//Shush
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Poz ver//Pose

Video Enstalasyon
Video Installation
Stire//Duration: 16"

Pencere//The Window
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Balas Acisi//Point of View
Video Enstalasyon

Video Installation
Stire//Duration:14.26°
Edisyon//Edition 5+1
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Yerlestirme, ConCultura, Berlin

"4 Yer, 4 Mekan", Yerlestirme, Weilensee, Berlin

Yerlestirmeler, J.M. Kohler Company A.B.D.

"Demec", Halk ve Ekonomi Devlet Mizesi, Duesseldorf
"Berlin'den 10 Heykel", Heykel Bahcesi, Lehnin

"Quadratur IlI*, Haus am Kleistpark, Berlin

"Robinson'un Pazan Var", (Acikhava Yerlestirmesi), Lehnin

"Valiz Olarak Sanat", Uluslar arasi Yiksekokul Projesi

(Halle Sanat ve Tasarim Yiksekokulu ile Madrid Universitesi Giizel
Sanatlar Fakiltesi isbirligiyle), Halle, Berlin, Madrid, Salamanca,
Kirator: Azade Koker ve Gisela Weimann

"Gidig DénUs", Borusan Sanat Galerisi, istanbul, Kiratér: Beral Madra

1987

1988

1989

1990
1991

1992

1994

1996

1997

1997-98

Big Art Exhibition, Art House, Disseldorf

Darmstadt Art Secession, Darmstadt

Turkish Artists in Berlin, Academy of Arts, Berlin

The Tainted Museum, Documentations of Berlin Open Collection
Woman Artists, Berlin

Gallery Messer-Ladwig, Berlin

Berlin - Odense, Berlin, Odense

Sculpture in Berlin 1968-1988, 10 Years of Artistry of the Senates
Purchases in possession of Berlin Gallery, Georg-Kolbe-Museum, Berlin
The Big Exhibition, House of Art, Disseldorf

Open-Air Sculpture Exhibition, Bielefeld

Second International Istanbul Biennial, Aya irini, Istanbul

Woman Sculptors in Berlin, Seligenstadt

Drawing and the Figure, Today's Carvers Drawings’,

Saalbau Gallery, Darmstadt

Explicit Material, New Foundation for Fine Arts, Berlin,

and Phoenix, Arizona, U.S.A

3. May Hall, Berlin Gallery, Berlin

Art and Norm, German Institute for Standardization, Berlin
Installations, Art Container, Suju Sumi Kankio Center, Meiho, Japan
Installations, Glindower Ziegelei, Glindow

Installations, ConCultura, Berlin

Installations, Intensities, Cultural Trip, Darmstddter Sezession,
Darmstadt

4 Places 4 Spaces, Installations, Weilensee, Berlin

Installations, U.S.A., J.M. Kohler Company

The Conversation, The Public Museum of Nation and Economy,
Disseldorf

10 Carvers from Berlin, Sculpture Garden, Lehnin

Quadratur Ill, Kleistpark House, Berlin

Robinson had Sunday, (Open-Air Installation), Lehnin

Art as Travel Luggage, International Project (Halle School of Art and



1999

2000

2001

2002

2003

2004

2005

2005

2006

“Gayrimenkul Olarak Sanat-Sanat Olarak Gayrimenkul" Halle/Saale,
Kurator: Azade Kdker

"Berlinska Dialoglar", Arch Galeri & Kalmar Sanat Mizesi,Kalmar
“Beden/Ego, Gvde/Zihin, Nesne/Ozne", Galeri Nev, istanbul, Ankara
"Dinya ile Cennet Arasinda, Buginin Sanatinda Yeni Klasik
Hareketler, Modern Sanat Mizesi", Ostende

"“Eski Ciftler, Yeni Ciftler", Kloster Sanat Mizesi, Sevgili
Kadinlanimiz, Magdeburg,

“Dinya ile Cennet Arasinda, Buglinin Sanatinda Yeni Klasik
Hareketler", Modern Sanat Mizesi, Ostende

"Yerlestirme", Reservoir V-Aerotektura, Isik Yerlestirmesi,

"Ses ve Isik", Buylk Su Deposu, Berlin

“Maddenin Bedenleri*, Talbot Rice Galeri, Edinburg

“Ikinci Ten", Hittisau Kadin Mizesi, Hittisau; Belleri ve Mizesi, Ziirih
“Kimlikler, Yerler, Iligkiler, Anilar, Bedenler", Léwen Saray1 ve
DGB-Evi, Berlin, Kirator: Azade Kdker

Yerlestirme, “Transportale”, S-Bahn Vagonu, Berlin

“Beaufort", Trienal, Ostende

“Bedenin 0z(", Galeri M, Berlin

Yerlestirme, “Ormanda", Braunschweig, Kirator: Azade Koker
Yerlestirme, Goetzen, Frankfurt

Yerlestirmeler, “Lokasyon", Braunschweig, Kirator: Azade Kéker
“Beden Bellegi", Potsdam, Warschau, Dundee (iskocya),

Kirator: Azade Kéker, Kerstin Mey, Ralf Sander

Yerlestirme, "Soul-Bezielte Kunst", Brugge

Yerlestirme, “Aydinlik Mekanlar", Berlin

“Sehir Fragmani®, Uluslararast video-film projesi, UIA

istanbul'a Dogru Mimarlik ve Kent Bulusmalari-2,

istanbul, Madrid, San Francisco, Kiirator: Azade Koker

“Komsu", Galeri Apel, Istanbul

“Bellek ve Olcek", istanbul Modern Sanat Miizesi, istanbul
"Avrupa'dan Alt1", Sonoma Valley Sanat Mizesi, Sonoma/San Francisco

1998

1999
2000

2001

2002

2003

2004

2005

Design/ Madrid University Faculty of Fine Arts, Curators: Azade Koéker,
Gisela Weimann), Halle, Berlin, Madrid, Salamanca

Outward and Inward, Borusan Art Gallery, istanbul,

Curator: Beral Madra

Art as Property — Property as Art, Halle/Saale, Curator: Azade Koker
Berlinska Dialoger, Arch Gallery & Kalmar Artmuseum, Kalmar
Body/Ego, Body/Mind, Object/Subject’ (with catalogue), Gallery Nev,
jstanbul and Ankara

Between Earth and Heaven, New Classical Movements in the

Art of Today, Museum of Modern Art, Ostende

Old Pairs New Pairs’ (with catalogue), Kloster Artmuseum, Our Dear
Ladies, Magdeburg

Between Earth and Heaven, Museum of Modern Art, Ostensible
Installation, Reservoir V-Aerotektura, Light Installations, Sound and
Air, Big Storage Tank, Berlin

Bodies of Substance, Talbot Rice Gallery, Edinburgh

Second Skin, Women Museum Hittisau, Hittisau, and Museum
Bellerive, Zurich

Identities; Places, Relationships, Memory, Kérper, Léwen Palace and
DGB-House, Berlin, Curator: Azade Koker

Installation, Transportale, S-bahn Waggon, Berlin

Beaufort, Trienal, Ostende

Body Substance, Gallery M, Berlin

Installation, In the Forest, Braunschweig, curator: Azade Kéker
Installation, Goetzen, Frankfurt

Installations, Location, Braunschweig, Curators: Azade Kdker, Ralf
Hartmann

Bodymemory, Potsdam, Warschau, Dundee (Scotland), Curators:
Azade Koker, Kerstin Mey, Ralf Sander

Installation, Soul-Bezielte Art, Brugge

Installation, Lichte Orte, Berlin

City Trailer, International video-film project, UIA istanbul'a

2007

2008

2009

2010

2011

1983-84
1983-85
1985-87
1986
1987
1988

“Zamanin Lale Hali®, Galeri Apel, Istanbul Esitlikler, Berlin
“"Contemporary Istanbul" Sanat Fuari, Galeri Apel

"Haz Bahcesi", Mimari Pavyonu, Braunschweig, Kiratér: Azade Kéker
“Modern ve Otesi", Santral Istanbul, istanbul

"Secki 2007", Proje4L Elgiz Cagdas Sanat Mizesi, istanbul
"Yapraklar",Galeri Apel, istanbul

5.Uluslararast Agik Hava Resim ve Heykel Sempozyumu,

Aspat Koyu, Bodrum

"Galeri Apel 10.Y1l Sergileri®, Fransiz Kultir Merkezi, istanbul
"Okuma Kosesi", Galeri Apel: Frankfurt Kitap Fuan, Frankfurt

Siena Kitap Fuan, Santa Maria Della Scala, Calisma Mizesi, Hamburg
"Made in Turkey", Paul Kilise Galerisi, Frankfurt

"Aliminyum-4. Bak{ Bienali®

“Yeni Yapitlar, Yeni Ufuklar" istanbul Modern sanatlar Mizesi, istanbul
“Hybrid mekanlar, Koridorlar", Galeri Zilberman, istanbul

istanbul Huma Kabakc Koleksiyonu, Osthaus Mizesi, Hagen, Almanya
Contemporary Istanbul, Galeri Zilberman

Elgiz Koleksiyonu'ndan Bir Secki, Ciragan Sarayi, Kempinski Sanat
Galerisi, Istanbul

Hayal ve Hakikat, istanbul Modern Sanat Miizesi, Istanbul

Fiktion Okzident, Istanbul

“Uclincti Doga", Galeri Zilberman, Istanbul

Contemporary Istanbul, Galeri Zilberman

Kamusal Alan ve Koleksiyonlarda Yer Alan Yapitlar

Cuvry-Brunnen, (Cesme), Berlin
Bundesgartenschau, Berlin

insan Manzaralar, Schlesisches Tor, Berlin
Frechen Museum, Disseldorf
Bremen-Kuzey Merkez Hastanesi, Bremen
Berlinische Galeri Grophius-Bau, Berlin

2006
2007

2008

2009

2010

2011

1983-84
1983-85
1985-87
1986

Architecture and Urban Meetings towards Istanbul-2, istanbul,
Madrid, San Francisco, Curator: Azade Koker, Neighbour Gallery Apel,
istanbul

Six from Europe, Sonoma Valley Museum of Art, Sonoma (San Francisco)
Lust Garden, Architecturepavillon, Braunschweig, Curator: Azade Kéker
Modern and Before, Santral istanbul, istanbul

The Choice, 2007, Project 4L Elgiz Museum of Contemporary Art, Ist.
The Leaves, Gallery Apel, istanbul

5 International Outdoor Painting and Sculpture Symposium

Aspat, Bodrum

10. Jahr Gallery Apel Exibitions (French Institute, Istanbul)

“Reading Corner Exhibitions” Gallery Apel: Frankfurt Book Fair, Frankfurt
Siena Book Fair, Santa Maria Della Scala, Labor Museum, Hamburg
Made in Turkey, Gallery in St. Paul's Church, Frankfurt

Aliminium, 4. Baku Bienale

“Hybrid Spaces, Corridors”, Gallery Zilberman, istanbul

New Works, New Horizons, istanbul Museum Of Modern Art, istanbul
Contemporary istanbul Art Fair

istanbul Hiima Kabakg1 Collection, Osthaus Museum, Hagen, Germany
Contemporary Istanbul Art Fair, Gallery Zilberman

A Selection from the Elgiz Collection, Ciragan Palace Kempinski,
istanbul Dream and Reality, istanbul Museum of Modern Art

Fikiton Okzident, istanbul

“Third Nature” Gallery Zilberman, istanbul

Contemporary istanbul Art Fair, Gallery Zilberman

Works In Public Property and Public Collections

Cuvry-Brunnen (the Cuvry fountain) in Berlin
Bundesgartenschau, Berlin

Human Landscapes, Schlesisches Tor, Berlin
Frechen Museum, Disseldorf



1989 Altinpark, Ankara
1991 Barbarossa Meydani'ndaki Okulun On Cephe Calismasi,
Susanne Ahner'le birlikte, Berlin
1992 Akbank, istanbul
1994 Wolfsburg Saray Parki
1994 Japonya Tirk Buyik Elgilik Binast
1997 istanbul Menkul Kiymetler Borsasi girisi, istanbul
2007 Aspat Sanat Parki, Bodrum
2008 W Hotel, Akaretler, Istanbul
2008 REAL-IRREAL. KaliciYerlestirme, Alman Buyk Elgilik Parki, Ankara

Miizeler ve Koleksiyonlar

Living Mizesi, Schering, Berlin, Almanya

Hetjens Mizesi, Disseldorf Vakfi, Almanya

PreuRischer Kiltir Mirasi, Berliner Balar Oyma Kabinesi, Almanya
Berlinische Galeri Gropius-Bau, Berlin, Almanya

Akbank, Istanbul, Tiirkiye

Dr. Frei Ozel Koleksiyonu, Gummersbach, Almanya

Novotny & Novotny Koleksiyonu, Almanya

John Michael Kohler Sanat Merkezi Koleksiyonu ,Wisconsin, A.B.D
Proje 4L, Elgiz Cagdas Sanat Miizesi, istanbul, Turkiye

istanbul Modern Sanat Miizesi, istanbul, Turkiye

Huma Kabakci Koleksiyonu, Nahit Kabakci, istanbul, Trkiye

W Otel, Akaretler, istanbul, Ttrkiye

Oya ve Biilent Eczacibas Koleksiyonu, Istanbul, Tiirkiye

British Museum, Londra

1987 Bremen-Nord Central Hospital, Bremen

1988 Berlinische Gallery, Berlin

1989 Altinpark, Ankara

1991 Entranceway, School in Barbarossaplatz, Berlin
(joint project with Susanne Ahner)

1992 Akbank, istanbul

1994 Schlosspark, Wolfsburg

1994 Building of Turkish Embassy in Japan

1997 istanbul Stock Exchange, Istanbul

2007 Aspat Art Park, Bodrum

2008 W Hotel, Akaretler, istanbul

2008 REAL-IRREAL Installation, without limit of time, Park of German

Embassy, Ankara

Museums and Collections

Lebendiges Museum, Schering, Berlin, Germany
Hetjensmuseum, Disseldorf Foundation, Germany
PreuBischer Cultural Heritage, Berlin's Copper Engraving Cabinet, Germany
Berlinische Gallery, Germany

Akbank, Istanbul, Turkey

Dr. Frei, Gummersbach, Germany

Novotny & Novotny Collection, Germany

John Michael Kohler Arts Center Wisconsin, U.S.A

Proje 4L, Elgiz Museum of Contemporary Art, istanbul, Turkey
istanbul Museum of Modern Art, Istanbul, Turkey

Hiima Kabakg Collection, Istanbul, Turkey

W Hotel, Akaretler, Istanbul, Turkey

Oya ve Biilent Eczacibas1 Collection, Istanbul, Turkey

The British Museum, London, U.K
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